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Statement

The Project undertaken by Abe Daisuke and Takano Takeshi is a work/ project employing a primitive type of printmaking, the
"peel print" technique, in which the object is reproduced accurately without using machinery such as a press. The surface of the
object is covered in blue ink, glue is applied on top of the ink, and once the glue congeals, the unevenness of the surface and
detailed expressions of the object are beautifully transferred.

The color blue, which Abe and Takano chose, reminds us of blueprint, which has become an endangered method of
reproduction in recent years, and suggests that they are turning their attention to the correlation between memory and record.
When keeping an accurate record of a certain situation, nowadays it is easier to rely on media such as photographs or videos, but
they have deliberately chosen printmaking. This is probably because, even more than visual accuracy, they intended to reproduce
the touch, three-dimensionality, and texture. This is not documentation or reproduction but a pursuit of a live existence clad with
what Walter Benjamin referred to as aura. We are required to quietly confront the blue coating that transfers overwhelming

information and examine it in search of the time inscribed in the depths beneath the epidermis.



